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THE DOLPHIN WHICH JUMPS FOR ITS SUPPER: ENTERT 


Marine Studios, Marineland, near St. Augustine, Florida, is world-famous, and has been 
illustrated more than once on pages. The sea creatures which live there occupy 
two large sea-water tanks, each with under-water windows for observation but the 
main attraction is the daily feeding of what are referred to in America as porpoises, but 
country we call bottle-nosed dolphins (Tursiops truncatus For under- 
alks on the floor of the tank with a wire basket of fish, while the 
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dolphins jostle for the food, but the feeding from a platform above the tank is more 
dramatic. A member of the staff holds fish and the dolphin leaps from the 
water to collect it. The accuracy of the jumps provides good entertainment The high 
light is when the fish is held between the teeth of the feeder and the dolphin takes it neatly 

without bumping noses Our colour photograph was taken by Captain T. F. U. Lang, 
A.F.C., with a Leica III F., 135 200th sec. at F.5.6. Kodachrome film 


out a 


mm. lens, 1 
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SMART RIDING KIT OF A HUNDRED YEARS AGO-A 
CONTRAST TO MODERN FASHIONS FOR SHOW 
RING JUMPING GIRLS: THE FLOWING HABIT AND 
FEATHERED HAT, NOW REPLACED BY BREECHES, 
HACKING JACKET AND BOWLER. 


“THE LADY SOPHIA PELHAM”; BY SIR FRANCIS GRANT, P.R.A. (1803-1878). 


4 ge delightful portrait of the Lady Sophia Pelham (1840-1886) was exhibited in the Royal 
Academy in 1853, and again in the Winter Exhibition, 1951-52, ‘ The First Hundred Years 


of the Royal Academy,'’ to which it was lent by the Earl of Yarborough. The young rider, then 
thirteen years of age, who is shown on her pony Jenny Lind, was the only daughter of the third Earl 
of Yarborough and in 1862 married the fourteenth Earl of Eglintoun and Winton. Her flowing 
habit and her feather-trimmed hat, tied under the chin with blue ribbons, form a striking contrast 
to the kit of the modern young Amazon, who practically always rides astride and wears well-cut 
breeches and boots and a bowler hat ; but though she never competed in a show ring, Lady Sophia 


Pelham's horsemanship was no doubt well up to her contemporary standards. 


Reproduced by courtesy of the Earl of Yarborough, 





SUPPLEMENT TO THE ILLUSTRATED LONDON NEWS 


PORTRAIT — AND 

ARMOUR—OF A 

SYRIAN ROYAL 
GENERAL : 

A SUPERB SILVER 
AND IRON HELMET 
OF THE TIME OF 
THE CRUCIFIXION. 


HIS magnificent portrait (and 

piece of armour) was found in 
clandestine diggings at Homs, Syria, 
and is now one of the treasures of 
the museum at Damascus (a pre- 
vious brief account appeared in our 
issue of April 30, when it was 
temporarily on view in the British 
Museum before return to Damascus). 
It is of iron covered with silver, 
which is in parts gilded, the neck- 
guard, in addition to rosettes and 
acanthus leaves, bearing birds and a 
butterfly in relief. It is robust 
enough to have been worn in battle 
and weighs 4} lb. The trefoils under 
the eye-slits give a bi-focal vision. 
It is dated to the early first century 
A.D. and seems to have belonged to 
a member of the reigning family of 
Emesa, the Sampsigerami, a dynasty 
of Hellenised Arabs, who ruled 
under Roman patronage. When 
discovered it was in great need of 
restoration owing to the corrosion 
of the inner iron mask. Iron, when 
rusting, expands and this expansion 
had burst and distorted the outer 
silver mask ; and the silver itself 
was in a very brittle condition. It 
was sent, therefore, to the British 
Museum for restoration in the 
Research Laboratory, and it was 
after their completely successful 
treatment that we were privileged 
to photograph it in colour. During 
the course of its restoration a 
number of interesting discoveries 
were made. It would appear that 
the mask of the helmet was based 
originally on a life mask or similar 
exact portrait of the owner. Work- 
ing with this as his guide, the 
original craftsman hammered out a 
replica in thin wrought-iron. This 
done, he then produced a very 
slightly larger mask in silver, also 
by the repoussé method ; and these 
two masks were then fitted together, WORN IN THE FIRST CENTURY A.D. BY A ROYAL GENERAL OF THE SAMPSIGERAMI, FOUND NEAR HOMS, SYRIA, AND RESTORED TO ITS 

(Continued below, right, PRISTINE SPLENDOUR AT THE BRITISH MUSEUM: FRONTAL AND PROFILE VIEWS OF THE MAGNIFICENT SILVER AND IRON HELMET. 


Continued 

finishing touches probably being 
added to the silver with the en- 
graving tool. Before the restora- 
tion a small flake of the silver was 
tested to see if it could be annealed. 
It could ; and work proceeded. The 
iron mask was removed by various 
very delicate operations and work 
began on the silver mask. This 
work consisted of annealing it to 
restore its ‘‘nature,’’ reinforcing 
the back with silver wire soldered 
on, closing gaps and restoring the 
original shape and, where necessary, 
silver-plating tiny spots or lines of 
solder by means of the “ ragging 
process.’’ In order that there 
should be no further trouble, non- 
corrosive fluxes and solders had to 
be used and the work washed in 
distilled water to remove all traces 
of flux or the like, and then washed 
in acetone to dry it. The pieces of 
the iron mask, now inert since com- 
pletely changed into iron oxide, were 
then replaced inside the silver mask 
and, in essentials, the work was 


complete. 


Reproduced by courtesy of the 
General Directorate of Antiquities 


0, Syria, world copyri het reserved, 
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THE BUTLER-BOWDON COPE, ACQUIRED FOR THE NATION FOR /33,000 WITH ASSISTANCE FROM THE PILGRIM TRUST AND THE NATIONAL ART-COLLECTIONS FUND: A REMARKABLE 


FOURTEENTH-CENTURY VESTMENT WHICH WAS DUE TO BE PLACED ON VIEW AT THE VICTORIA AND ALBERT MUSEUM ON AUGUST 26. 



















SHOWING (L. TO R.) FIGURES REPRESENTING ST. JAMES THE LESS, ST. PHILIP, ST. JUDE DETAIL OF THE BUTLER-BOWDON COPE: THE FIGURES ON THE ORPHREY (BORDER : 
AND ST. BARTHOLOMEW : DETAIL OF THE COPE RIGHT) REPRESENT A CROWNED KING AND (ABOVE) A BISHOP 


A SUPERB EXAMPLE OF OPUS ANGLICANUM (ENGLISH EMBROIDERY) OF THE 141rxH CENTURY: 
THE BUTLER-BOWDON COPE, ACQUIRED FOR THE NATION FOR £33,000. 








The remarkable vestment known as the Butler-Bowdon cope, acquired for £33,000 for the present, but the morse (fastening) is missing. It is possible to identify the majority of the 
Nation, was due to be placed on view to the public at the Victoria and Albert Museum on saints depicted. The vestment has been badly mutilated and at some time was cut up to 
August 26. We illustrated it in black and white in our issue of July 2 and here reproduce provide material for a modern-shaped chasuble, frontal, stole, maniple, and other small 
it in colour It is a very fine example of Opus Anglicanum (English Embroidery) dating objects. These fragments were carefully reassembled during the nineteenth century and 
from the third decade of the fourteenth century. The design is embroidered with coloured missing portions sketched on a new backing. The needlework is stitched through the velvet 
silks, silver-gilt and silver thread, pearls and beads, and small metal rings, on crimson velvet. ground, not worked apart and then applied to it, as became customary a century later. To make 
Three concentric zones of arcading, spread over the surface of the vestment, frame three such a direct procedure possible the velvet has been overlaid with a thin fabric before 
central scenes (the Coronation of the Virgin; the Adoration of the Magi ; and the Ann: ciation), embroidering. The inner layer is clearly visible on worn parts. The silk embroidery is 
and twenty-four standing figures ranged on either side. Between the three arcades, two mainly in split and satin stitches, French knots and laid and couched work. Pearls were 
smaller zones are formed by the spandrels, each of which contains an angel with wings out- once present in great quantity, but few have survived ; a few green beads simulate jewels 
spread, enthroned and holding a star The original orphrey (border) and lower border are as crowns and eyes in the lions’ masks The cope is 7 ft. 4 ins. wide and 5 ft. 6 ins. high 





By courtesy of the Victoria and Albert Museum Crown Copyright reserved 





